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M 8 &% 5EED

3) XAV yZArRAELEREX VB

[#¥ %RV » 72 A r & (Kenneth Rexroth, 1905-82) LV w 7 A B RIL7 A )
NDFFA A VT4 T7FMEN, vHTE=2—3—7DEMELVH-EE
BROERTEHERX T, 3EEE, 2 A0FHED -, FoRHRK
BhiBOHWERIERE, BERIOTHEOYEE, BEREDFLE LA
ADBETO\N, BIRELBET, Vv~vsvavkAY, =a—3a—
7, ZOMOEEFEET TRV Iz, 1953 FE0D [HFexM>av] Eoyv
75vya@fgB, [V 75 veoRae= ¥ 35 —] ~FRH, +vv75
VYRAK= b ) eV X —OHFARIRE, YV EA-—ARFDH) 7+ —
= KETEELY LD EORREBAN, Zovrvrfat=z—3—en—
IADHKE, Z—=ReFT4—Cr VAR, vz)—eATYT A BIOF
YaF N A VAT 4T 2a— ' OBEBFEESEEPZHE, =2 —FT4VI2av,
RYF Ve Ty 7ABI W~y 7 I 5 VvHRHSR I ABOFEDOHIRE I
Lo, F¥—AVRXRZ VT F—ReH VR, 7z —eT7 YV Fe7z 48—,
BETNT 4, FYEAANTR =2 7nveb VELEHODELHIEHO T v
Ve fERpEGEIhic, BX, 75V R, A1 v, HRFEH, ¥V
v, 12V -LDBRELS, LOfl, 2EOREELT, HFEHK
8, Bkl 1 s X O [BER/NS] (Doubleday, 1966) HE e, Vv 7 AR
AR LELEEACEECHOMGOLDErhich, BOELE L TR
ZIRHL, BADRACLEE LOLTWAHERD - 1, ]

Kvovz7zxrarix, FELTT742) »ORECBARZFLZENL, T0E
FER BELEZCENRERT 2 ) 2 OFA—BIERO—ATH B, &
X, TROEE, [72 ) AFOLER v F VR ERENRDLFEFH DR
HTHolcoh TRBY, BLRERPHFACEM L, T M=o A
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FELTHIDNK T A v & —eEF — (Witter Bynner) 1Z£&\, MSEFHOFER
OHEBRZ I TEACHBOMME R AD I, FoUl, UFHEFHDOERET
55 [F= V)] ZEDRIEE YV =y FeEtvr » (Harriet Monroe) 1232
i, EIAELEBE S > Tl e, L, SERAEEDRL RS, 1944
FIRBEOFIRBEL R THE (TS L &] (The Phoenix and the Tortoise)
HLic, ThRBE_RABHEII, TOBROEEILCE T T.S.
= VA y b [Fh] CEETS Evbh 5,

10eE 2RTREXEZTELL, ZLTEVEDFEDIEL A DM - T
DT, BB EAEDERICE Y Oh, WRCEXYHL, FHROEHY
BRL, i, HENERCIBELED 1L, LIESL O/, ¥iEEs
CHERLEERE R LI, TRTCIhLORRIFOEHFTKBL, [RE
ELE] 0rd>hBEVWHOFR VY FIRTWS, A9V FD [F+ v}
v R CRBBX5C vy 7 202D [REEEE] RBOWBENLGIRE
B

Webs of misery spread in the brain,
In the dry spring in the soft heat.
Dirty cotton bolls of cloud hang

At the sky’s edge; vague yellow stratus
Glimmer behind them. It is storming
somewhere far out in the ocean.

All night vast rollers exploded
Offshore; now the sea has subsided
To a massive, uneasy torpor.
Fragments of its inexhaustible

Life litter the shingle, sea hares,
Broken starfish, a dead octopus,
And everywhere, swarming like ants,
Innumerable hermit crabs,

Hungry and efficient as maggots. ...
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o (RFHD) EARRKE~AFEYHTOTERL, 2V 7+—=708
By, HoEBECLOAERCI YA VT W AERMEYERL LS L
LT, <L, vt vo [RER] #RBVHIRS [ AEORFDORIREE]
iR A REFROREI VTR bh, PHRTHIIBEXROER (ABE
YHELIKE) DFAICH < HT,

A group of terrified children
Has just discovered the body
of a Japanese sailor bumping
In a snarl of kelp in a tidepool.

B, =4y o [Fi] CRoh5 X5 BBAEDY v ATkl
Bhice t TRHRALRBO X S5 TBREDOEROMA ] O—2ER I
DERBEDHD, L LABRHUICHE <« DEED T WBEARAL, EDEER
FEE TBEEO-FfirRDOD] EBEHOMFEFN OO Y Ol icEdy
DAL LT [RFEF] 2BETHEOEEIFERDTDH 5,

He—who stand here on the edge of death,
Seeking the continuity,

The germ plasm, of history,

The epic’s lyric absolute.

FARDOREFO e OFEFOEME, BEORIHOBEARE LFE 4 DI
DREIDERE, WE (X )V 7+r—=7) ORI TEDOFI=~LERBT S,
BaF+rv 7774 7 DAUTHEDOECF y AHXLTES, TLT B,
Meks LKL, TEELME] C>XERT 2, BRATRICHEIMTH A
A—ORBRONLTELVWNIEY RS, BEHDIDE L&BOENTH
ZTTKBIOR > TL %, HBAFIEL R [BEREEL TOLREE
BEEETH Y, BEXBRTCOREERTETHS 1,

EHOT, F+vA_"R (FVF) OhTOREA HYFELOVTOEMED
TG T, FTABADAS 2 -0 Bbh 5 !

It is past midnight and the faint,
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Myriad crying of the seabirds

Enters my sleep... Amida,

Kwannon, turn from peace. As moonlight
Flows on the tides, innumerable

Dark worlds flow into splendor.

How many nights have we awakened—
The killdeer crying in the seawind.

MFERpE] & TBE] ROoWTREBRRDZ LR TE2, vy 7 RAe R
[BEARMNSDOEDE] (One Hundred Poems from the Japanese) HIR L1z, %
DI CFEFKBEORKOERLED 5

Guardian of the gate R E

Of Suma, how many nights BY>TFED
Have you awakened BB

At the crying of the shore birds WS ERERDNR
Of the Isle of Awaji? A DBISF

—® k8
FOREZERFIBORED 23FTED TELULTWS, TOERIDr
TN INIRAALVDI S, ZOFOIREDLITEDRAER T
BEVZDBEAD, FOHER=V 4 v bRV VY FOZThERAETH B,
TE=V4 vy b2 [FH] Ok gy Forb0ET25IHL, [l o
HAY_ECHELE L THEOEREERT L5, Vy 2 ArAREDD
V74— =7 DEEOHMAYFREHROBROBEOEDO L EEEL T
%, =V 4y PR TEREEORBI R oFiciclzbh, %
NOFETHHEAIN TS, ZZ TR [ENETHIEROEXHR I L7
Do Vo Z A—ARARRTIE, 2V 7+x—=7EETOERS, £rEHE
RTWTBEVWERBTHIVRULABEVERBLA ) HDICR 2 20RE
DEDEHROMRLBEEMT LI TVS, FOERINT, Vy 7 Ar AT
RV EFEDd=VAdy MIEV, [F+ Vv F o X] REBWTIZA 2 — 2R
Ex TEE] Sh [FEBLR] TV TRHBIh TV 5,
9= 41



F=MIFEARLRATEIC [EDF + VA RDIEE | O b 7t

BHLLAIDBREELXHIENDIAE S !

Softly and singly an owl

Cries in my sleep, I wake and turn
My head, but there is only the moon
Sinking in the early dawn.

L [SLAS | HTBEEETI FHR THova—] EBEEXN2LDEOLIT

ERDORHTRBRBERFORL KB TEET S

A cuckoo calls, RS

When I look there is only BEDO%H%

The waning moon ehtehiX

In the early dawn. Yob e =i 1)
RZXE&NS

—RERSF

Vy 7 AR ZARZORCERALTW2ERIEL &b [MEAILUBA—E] ©
BB, ThIEBRERCL > THREINIATODLIHRETH B, Vy 7 A
e AN [REELB] #1EFT5E CFORECEHIRATH L LIER
CHEHES, EEZORECBER I TV HERIE=HoKR L erd
T, ERIhZLTERIhTKRA B bh3,

42

Would it have been better to have slept
And dreamed, than to have watched night
Pass and this slow moon sink? My wife sleeps
And her dreams measure the hours

As accurately as my

Meditations in cold solitude.

I have lain awake while the moon crossed,
Dragging at the tangled ways

Of the sea and the tangled, blood filled
Veins of sleepers. I am not alone,

Caught in the turning of the seasons.



BAO®HFE (4-58) (HJID

As long beams of the setting moon
Move against the breaking day,
The suspended light pulsates
Like floating snow. Involuntary,
I may live on, sustained in the web
Of accident, never forgetting
This midnight moon that already blurs
In memory.

As certain
As color passes from the petal,
Irrevocable as flesh,
The gazing eye falls through the world.
As the light breaks over the water
One by one, pedetemtim,
The stakes of the nets appear
Stretching far out in the shallows,
And beyond them the dark animal
Shadow of a camouflaged cruiser.

e &b [BEA—HE] bl ok 4BRKBZIRFEFTETLA TS, &Y
D 3T S HRREF I OKICES T\ 5, ZLTCEIBETOFTEHE=
&KRE, NE/NE, L TEFMEEEOTLLE > TV 5, TXT (R
DILA) Zhbdrv ey 7 2r AR I STEREA, HO [BEALLOEHD
Hl okrEEh T35,

I should not have waited. RTHIXT

It would have been better Bzl bor

To have slept and dreamed, INEEGT

Than to have watched night pass, EHS ¥ TD

And this slow moon sink. RER LMk

IREERT

- 3

Involuntary, Yk

I may live on HoTEEHI
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In the passing world,

Qo8 A4

Never forgetting BLrBRE
This midnight moon. L ETYE PV
—= 4% K
*
As certain as color VADYENES
Passes from the petal, 52biFbhix
Irrevocable as flesh EHIT
The gazing eye fall through the world. BrFiticss
ede LRI
7NEF/INET
*
As the mists rise in the dawn HIEH0
From Uji River, one by one, FHRIIE
The stakes of the nets appear, yfe oy ol o
Stretching far into the shallows. HhE?
RN iAW
—HEFNE EE

Vy 2 2ArRAD [REELE] REEThTW5ARFOERIZL, »< LTH
LWV y 7 A ZEHMRRLE [BA—E] CETATW28KTH 5,
Vy 7 AR ARBFEOENIOBARFCEKREY S > T, [HALDOH
DFF] ~DFXDBIPTRDE I >T 5
ChBDOBRODEIMELFRI»DIEY, —BRRLOFEHFEL (Fhix
BREECXFBEI TH D), ErLFABY)THHZ LOBERE T
—EDFELD %,
BREAAOBREDFHOREXFEo-IYrv 77 v RaT [BEA—
H] »rg—f%d-TWT, HBONRREF v v 7 RELRICE, FEOM
DBEEXF > CTEMTLZOBROAFCr o EHEZ TV 5, HA
(TEE L] #»EXLTFBETR, ZORAFOIAEDOLDOERL T
7o, TLTHEPSIHELEZh LB, BZHL LThHBRELATW D

44 e



BAROEHE A-58) FJID
T, BHEOBFLEFhOR2BODN L, ThDLESFEN L TV EHRY
RHEL, ThbERERL, 155 FADHTHRT I b IBRE
BIMLE, [BEA»PLOEDF] W ERX [EA—H] ZREBLTW3
ISBbhs, ThIXFBEYEAORALLE—ETOXEKRL, Th
FELHEIZHTRCBREIRBLTW5DTH S,

Vy 7 Ae ADQBAFOBRBICIEL REI00D D, HOBBIIE K
HRAEE E ZOBEFFICBEALY o= I —er— T 2 L LT XFe
VIEDIIBRFADZTRIDVENCEL B, BIA =R FENDFAR
A=A MUHELRE,, BAFOEYEM L BRAENEECEAET 5,
ZOERIBOHEFOIRITHICHIEETDL5THS, HOEFHILX
5L, HRAEROGERORALEELABROLLZADERL,

THORBREZ LR (RERBLE] W5 BAFOHRBERTD
5, B rh%, 8, ORLBEAMECHEOFE2S LI LIMELXED S —
BOA—R I HEELTHVWTWS, COMECEBEIRYVYISVIRAID
I 5 IEREHOEERR, S HHE0EM#N, Bk tFATFIThoH
FMORBTH 5,

FOEDIB0EE, vy 27 Ar ARV V7T vy AaMILKRECELY
BLYVIFVIARIGEZ Y et VR —BTVUVFYVYIA-T Ty
ZerNT 97, ¥4V —eRF A F—FLIEFEILLT, 2 —r v OEH
FHOLMIL, FLWEMEEEZEREZFCRD, T LT60ERIZA Y 74 —
=7 REVF VR A-—ASKTHEMEP LI, Habsr%EEND [[EWbE
BELE, XIFA] EHEIh,

Vy 2 Ae R0 [HH-BEF] (The Classics Revisited, 1969) D 7t 53T,
[BZHA-FV—ALE ARrOAEFCRRKOBEBEEY 210D
DIXFEEBADFOBFRTHS | v oTWb, HITBEMLARDEFT
Tz ThicEty, NERROMIILERIL, EROKBWERRL, Toff
BIEHNOEEEZFR TS, LK MBRT7 2V 25~O BARTHRFD

SoEgn 45



22 | (The Influence of Classical Japanese Poetry on Modern American Poetry)
1973) LB A=y 4 TR, BAFOFEIRENS O—HITEKITL b
TobhEok, ThIEHDOETHLE Vo TWWE, E vV R C ¥
1)+ AXDFREZDLBDTHA S, AROBERIULEHES AL
FRBOBRDIDOF L MEESCHELRDZ2ER I DT, EEDT #
)V AFRABRREOHHEFCH LR LI, BHRLOERELTKRDLS
BT B,

A% L PEOERLERSE T 2 ) »EC & ORROELE E 72T

CHHEONREEXYRBIELTVS, TLTIMENUBENRTCERE T

BZENERERTE N E Vo TI LD Z IR ey

BROTHEFFIE, EERAI L - THEIRZ2PRD RT3, 7

&e3bn, £2TOER, H5VEABOLO, RIRIhiABD, #

BEROMRA% L TC\5%, [The Elastic Retort: Essays in Literature and Ideas

(New York: Seabury Pr. 1973)]

Vo Z AR, ZD= oA DRNPTHEZDZ EIXZE ST oD,
BR7 2V IZFAD—ALLTEHS DAL &L 5 EEYZT T 52 L2
RLTWAB, B X5 0E A~ ZADIEDOHR | 22 2 BB HA & 5,
HEECXAFOERYELNCHEL TV ABRBEHR L OBDOEFETH -
oo MIBAROHMERIE L E_RIERKBOBOBK LWL (O H=xX24
DEELBECEDOOH - cFl) CHEAHHRAOBELYE LT, *
LCHADMERFHA VAL L - a VOFLWERE L TRRLETC
LR o TROERIZA F vEELE, HEFIBERKERALXSHRLTH
ARLEEROMREEHRT . T L TC_BEU EOHHRETREFRLRLE,
DB LTREBAROERFLHBEORRDOT 2 )V 2{E L OHOBTH -
o BREOWOMAINLFE, TOEHREBLLEETIHNERERL T3
B, THhHIBEOBAEREOBRBERERBL T\ 5, HIXE i XoREE
ThH i,
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BADEHF (4-5) (FIID
B ELBEAFOER LIFFOLBNE LEER L 2EAL T\ 5, UK,
BREHAFOBRICE T, HEI DBV ZOT+ A r OBMMEYEEL
T, ROOTEEBHET, T L TRABOERCE DI, £5THZ L
CEoT, i, [BERALLOEREDFH] ORIEFEOFLLT, £LT
b, BHEB®RTE, BRO—7 2 ) »FADEHRELTE X, W25
SIEBbIBIEASD LB otz &) DIIXFEHEE & Dhvis b O—FHREHE
DRAFEBEALNLTH D, EEFRILEDOBENFOFHE (FHRTR
7<) B—HIRL) LBDL, HHRBADEECRLLRZO—BI3kD
BYTHb,
The deer on pine mountain, (RHHAER)
Where there is no falling leaves,
Knows the coming of autumn
Only by the sound of his own voice

— RHEEEHE
(29 FHD @13

ENAEL T —RALTHRRBELD [7 29 HOFHKEBEIE~D BAIAL
DEE] (Japanese Cultural Influences on American Poetry and Drama) (Tokyo:
Hokuseido Press, 1983) T\ o TWBA, Ly 7 Ar A%, HAZTOMZED
RIZERLTCWT, BOBROERE, —BRCEKROTHELI LI L
HAA—TDREEELTIOIRBEDT WS, Lid-> THOERISEHLT
0LIFT, ITEEZDEMMEE, TORIIEEE Tanka in English
LDOE5HATH B,

Press my breasts, HALEEBEA
Part the veil of my mystery, D E1X Y
A flower blooms there, A saUN ]
Crimson and fragrant. ZZBIED
(21 &) LB
— G HEFRAT

e 47



Punished in the moment of love ShHEEL
I looked back FOFF %
and saw the jealousy of the Gods FELD
Overflow the Milky Way. DRI
27 E&) B B BHEET
—BEHET

Ve 2 Av AD New Poems (New York: New Directions Books, 1971 #1kR)
CRBEOBREENSOEELRONS, LHAIOERIGEWEZEERD XS

REFIBEL RETObh 5,

Spring Puddles give way

Spring puddles give way
To young grass.
In the garden, willow catkins
Change to singing birds. (21 =55

*

I
The sun sets as the moon
Rises. The red maple leaves
Fade to the color
Of an aging heart.

*

IX “ICHO
The plane rises thro
Snowing clouds. Far beneath two
Autumn ginkos [sic] blaze,
Burning gold in the harsh
Night lights of Tokyo.
from ‘The City of the Moon’

BFOFKDOFIL fragrant’ (B L) OB LPERRECKFEML bR T
5, 8875 13, THEZ 2878, BERCLTEAE (FLRLROED A

T EBZ Lbhb,
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BADEHF (-5 (FJID
=2V ERI, ANEELFBEINRCEBERAOEE BHEFVLECLRED
MR CTHADHBERRTEV » 7 A ADEROZFOHE LT, HD
[%1#85¢F) [New and Selected Poems (New York: New Directions, 1963)] FfiX®
[#FoD7e2:08 ] ‘The Mirror in the Woods’ % F#BoZEZ B |HL T,

—At last we came,
Breaking the sagging door and
Letting in a narrow wedge
Of sunlight. We took the mirror
Away and hung it in my
Daughter’s room with a barre before
It. Now it reflects ronds, escartes,
Relevé’s and arabesques,
In the old house the shadows,
The wood rats and moss work unseen.

H5H, ROBERORNTEZOEIRCEDL, FLTREX R, #FHX
ht, RARATHHRCI 2SS, FORBCEIENEL L E,
BilchoTWIERIBEEL, TC IR, Vv 2 ArRIE, FOLRROBICE
DEPoTWBH LEE, LELERD TBEO¥, 0BORHORELBED
54392+ ) —%EE L, ThabEhREDBE, Rtz ®
BRHDDDORIFIHEEL Iehr o 7ed’, BCIIBEOWA, HBENFELF v 2
YELLE, [Brwms] ABMoAGo LREBEYR#IVE, Shbo TR
B O EHIRERE, ZLVCERAYE, BRETIXEKRDZHS
DRINE, RECABEDORSH D=2 &EICIH-IHRTHA5, 5
WIRERERIE, FEOBVHEELVWHOAETHA 5] L oTlh3b,

KVvyz2r2d, [REELE] 2MOEKROERE, XH120=
SEHRORK, EECHECBLAD - T 1951 Fii [Pk Z# 2 T ] Beyond
the Mountains) —— HADENDL DEEN L Lallbh 3 4 E0BIEDIN
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E£—PHER L, ChEHEOBH#EO > TR IS ALATWHEIET,
BUECIX 10 Eroctbbhb, TBERIHRF ) v+ 2 bRMbhcbD
720, EHECRHEEBAOMENRLND, BIBAOFEAR, Thid
FEOFEOHAKEVD, BAOEERIERTRETHS | FOmMRE,
BADOBHA, = —FACIAREER, ~A270fH, 77yv2"yI7E
B, SBEE —C0BoOBE, BHBEM TOREHERE I OL VA,
FLTEIXOFERRXTRTCEAEOHHEERL TV &, it vbh
%,

FOBMABDOO D, SAFF—, 1 —EX¥ 41 XA47, ~V~< 4+ R (Her-
maios) & XL =% (Berenike) ® X 5 BB AHOR Y hLE e THE
OB 7% ) 2D A — % 4 %4 7| (Iphigenia at Aulis) (35 b #i¥ECHK
X3 cBbhd, ZOEOHIMHRF ) v +@HECESVTW 5,

THALI —VIEOERE YR NT b a4 NEIECH > &F, FRFY >~
T DRAXTATEDHIEET V) RALCEB L, BTEDLDICLLEN
BrEDdbhiWwZ 285, TEZFRHE, BEI7LT I RORHDORD
CELLDT, By kildbhd AL DOMBABLEREEFS, 752
A —VIIBEOBRDOA — X 4 FATETFVALEBIRIDIEEND
OETCHAZIERD, 1 —EX 4 ZATHHEELORED 27 ) 224 2Fx— A}
S tERZTOEBRE VL EETFVARBEOGEZRE S LT5H, 11—
EX 4 x4 T7HERRRLEELD X ORCBET S, EARCHELIESE%
BT BRLETE, A4 74920 [EH] REVTRXTAT § AN
B rhi, SERELXED, FLIRLYBCESIRS, =V )T
ZAD [ZYVADA—EF 4 FAT7) CRTE, 1 —E5 4 XA T7HZDE
CRECEVEDR, 7V 3I7T7AT I ADKERRENRS, =V )T
AD [7OVADA —EX 4 %A4T7] OFIAFXT —AADFEL I LILEH
CEREZTINTWS, FLTART—FRADED~NV VIEAN) AT 5T
A NERhELRICDTH S,
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HAOBHYF -5 (F)ID
LaLVy 7 Re AOREIHERTT - LBMTHSE, Ll —F

4RAT, TRVRETH AL —VIERBER I OAYE LTHIAT
Whe THAL —VIRBOREFETZ2HEY 37 AEARREOEE T
b, — L7 F LV ARBERETRrR =Y ARE L,

How she loves to swim.

She’d spend all her time swimming and hunting

If she could. We used to swim together

When she was little, just a few years ago.

Now she has a lover to swim with her.

A girl turns to a woman overnight.

When she was born he was a puppy...

— Kenneth Rexroth, Beyond the Mountains
(New York: New Directions, 1951)

THAL, =V, HOERI EEYTEL, EXLXLZOERERT
BN PSS EEHS
We can make it an empire.

They would follow Achilles anywhere.
Why waste the youth of Greece to ruin Troy?

LOL7FVARXERHNAREETI - X4 xA7T2ED 5 :

Do I love your body’s beauty...?

Do I love the different perfumes

Of your breasts and armpits and thighs,
And the honey of your mouth and sex,
And your limbs that clasp me about?

ZOWIE, TREXZRTHIEBHRE], 7473 20N b o>TWT,
(AAEDLHLE| BOXBBCLLS LRETS, ZLTRBI—SH
DIRLELDFVALREL, ZOZADOHOBROBRYSE#T 5, %0
BB A —EX 1 XA T ETFVRADEVRIE, PEVWIEOT, BAHL
WRBNERMH, RARIZ A=y 7 ARET D, 41— 5 4 24 73R,
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Lo L T fTAD LD R ¥R L] L2 T, Hixi
[FAX r m A RERT B O] EAFTHE, KlRhFErh, £LTHA
70 [EomcEL ] X5,
£ —EX 4 247D, BEDORADELHFLDOENDEIFHELDOILICH T
WEIZET S, BHEDOT7F 7 VARCHTABRBELAEOILDIEALR, K
ECHBECET S, £285E0, BFOZRIERENLECBHETHL L)
2 OEBWEER, TOBHOKRKCHFITHELDF v ALKV THESR
ns, FOEFOROERIIZ 54 <=y 7 A0KEFED I S Bbh b,
kRt X 5 CEBOEMAZOBICR 2%, vy 7 Ar R, FHiA
=4 v [EoFFie<] #, ThPHERIATHB 2L, BHL, £LT
sHITEDRID 7 —7 ) vOBREELTLR, BRAEKED > Tz, &
BHENAAZFIRTELLDEEY R EE, By v FHARLE [H
#] L (88K # TbD FAREZEOBRI VY BB 1B ] LED,
1971 [2a—2— 2724 AX] MREFRB LIV Yy 7 AR AD=y £ X
BRI T AR ORR LERERVRENZRL TS !
FAHECR VTR F TR RZ —TeATETA) vy ey b T—efx gV
BBEGDAYYF -7/ -4 REBEMTHETEROEROL 578
DEFId ot [TPVADA—EX 1 347] & [¥r 2] BB
PTORREUREOT52, BANBHEELED S, ThDORERLAY
DEBHWHEEROBETH S, FLTLThDLIBIHNZ 714~y 7 ATEL
CHEAKCET S, BHPEXILATEXE IS, GLAEROEETH
D, FHILEE ERCEVWTEARETSY, ZOFVARRZ7FA<y
7 ATk, *OBYERIRFThEBE LI L) ORELOTHREIILTD
5o
BREDO= 4 TIBI, CEE] P, KLBOWRCL - T [FEWHY
A LREROK ) REBE] »OBEEh 5 L EBRIRZOBRE [##
WERENRER] 3L 50THD, AT,
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BACEHHIE 45 (H)ID

VyZ A RABBEOREEZE TS =y x4 TRHEEFOBIFDO Z Lichih
TWwighy, LBL [M—EX¥ 4 X471 CRT, BIEREDOEHELTRT
Wl b ERWBE EREED, BREIFTOLA—EX 4 FATETFVA
DEYAIGHEERTOEINZ 54 =y 7 AT T, ZHEIHEX
h, AEINLRINESED HRl TH5D, vy 7 Ar R HED
MURDBEHCT] ~OF X TEBERLEXE VTS !

BRAID2B0B (A4 F5—] & TA4—E¥4347]] SBIRREL

3754 <9 7 ARRTHERELRLV, BLARLIFHELEE I
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Oh, we've gone far,
And this is all that’s left of Greece,
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One city in the wilderness
Herodotus peopled with monsters.
COFE—MOERT~N <A FREZFHA T OFREIRLNKD Fickic
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—he looks surprised.
I guess he wasn’t expecting it—He was
A hero and looked for something grand.
The world’s a tragedy to these who
Feel, a comedy to those who think.
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All action rises in the heart.
Every deed begins there, runs its
Course in the tangle of the world,
Comes to final fruition there.

All things must pay

To each other the penalties
And compensation for all the
Inequalities wrought by time.
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