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—— Charlotte Bronté ® Emma CHE%2HTT—

Emma EFEGIE, {EE X Jane Austen LB S OB —RATH 27, &
El, B9 EWF2Dix Charlotte Bronté @ Emma T 5,

Charlotte IZZ®D & 5 RE@HBFEET 2020, PERRBRCEbIZLH L
niw, Jane Eyre %#48H\C Shirley, Villette ¥ The Professor @ 4 {E
mABZEFT 5N 52, oty Emma &R0,

Emma %1853 F 11 AE» o FEEHH O, HEBxD X A IS
T MEL R o7z, Elizabeth Gaskell Di3» 5 W &, LFF Corn-
hill Magazine D#REZHEDH > Tz George Smith DI & v,
Charlotte M35 F7z - 72 1860 -4 A& Cornhill Magazine \Z35# &
#, ‘The Last Sketch’ &3 2% W.M. Thackeray DX GEfix) »3ff
J oz, Mrs. Gaskell & The Life of Charlotte Bronté 2FFEL,
Mr. Smith % Charlotte ®2fEfiZH % b 572 Smith Elder #O#F T
»H o7z, 72, Thackeray i Charlotte # London 35 ICENLIz—
ANTH o7z Emma 1%, Charlotte CBRLIZAXDENCX >TATFIC
INDTH5,

T, 7oy bHETEZ VKR O Emma 2 EEBTHRLCLI LT
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207, #hiE, Jane Austen ® Emma YR UCEZHZRN-> T »56T
% 2%, Charlotte 1388, FUEZLIC L0, ZNEIEXTIBH-
TDTERoIEDD:

Charlotte Bronté #5 Jane Austen Z2E¥D X I IR TWwizh, HEZORE
Lz FEE2FLICE->TWL 2 LT 5,

Charlotte ORENE Jane Eyre 1%, HIRERKIC—KErE2—var%
#2z L7z, Victoria HIORZIZ & s bh T, BYKEY 244,
Jane Eyre OFELZ ZHOEAR, MO Ty avF 72D THo7,
L L, Victoria BEREZHE L L, FFERIC Jane Eyre BT Wz
ZEpodbb2b L, ZOEREZOEDONRA T —LR o,
Zi3bboA, HLOWUTFRIL Y Jane Eyre ZBRE L TRDTWIT:
B, HEIDEMNT2L2LUR0OLD LWL, HRoRAOUUED, BB
DhZFANT, LeL, ROXIBEOOHFED H -7z,

Reality—deep, significant reality—is the great characteristic of the
book. It is an autobiography, —not, perhaps, in the nacked facts and
circumstances, but in the actual suffering and experience. . .. There are
some defects in it—defects which the excellence of the rest only brings
into stronger relief. There is, indeed, too much melodrama and improb-
ability ... To her we emphatically say, Persevere; deep reality distinct-
ly before you, and paint it as accurately as you can, invention will never
equal the effect of truth.V

Charlotte 1%, G.H. Lewes ® Z O#FABFEE I N B LUHIL S, HRED
W.S. Williams Z&U T, Lewes 25 EROEEL 21T Tz Z & 25
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‘You worn me to beware of melodrama, and exhort me do adhere
to the real.’? 2 6bh» 5, EEZL % Lewes DFHEIZ, Charlotte ¥ ‘Mr.
Lewes is very lenient.’® &, OEBEHE RS EZALRL TS, &2 53
T, Charlotte »*HREAGRLISID AT, EEWCb: > TXFEwmEEDL L1z
Dix Lewes —ATho7, 2D Lewes OHFFOIREICIZ, FEIEL&H
% ZFF> 72 Austen DFFEEDH o7z, Austen BEDEKR TLIHRIER
DEREBETH 2, D7z Charlotte 1Z, Lewes DBIE ICEV, RIEIZ
‘I will have nothing of what you call “melodrama”.’¥ & \»9 i[#H7- %
JigtERT—/T, HOBEEY TRESSS LY, BEORKRE & B
FHREZHAEROTRIIPRFTE LW EHRAL T,

I will endeavour to follow the counsel which shine out of Miss Austen’s
‘mild eyes,” ‘to finish more and be more subdued ; but neither am I sure
of that.’

%7z, ‘Why do you like Miss Austen so very much? I am puzzled on
that point?’® 25 Charlotte D%ERI»HH S S FITREh, Lewes D
HEZHAAS L32EMbIZ- &) L RE&hTwa,

£ Z AT, Lewes OEWENISOH T Pride and Prejudice %Z&iA 72 Char-
lotte %%, fEAFICRIELZZDDIE, RCBF2H0TH5,

An accurate daguerreotyped portrait of a commonplace face; a careful
fenced, highly cultivated gardens, with neat borders, and delicate flow-
ers; but no glance of a bright, vivid physiognomy, no open country, no
fresh air, no blue hill, no bonny beck.”

Zhix, 2FE% Emma ZF5EATPERC Charlotte 28R 72 Austen D5 &
FEE—D DTH3, FHBELTE, FBETHERBZZI LTS, B
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L7z Austen OS5 %, Charlotte X ‘I should live with her ladies and
gentlemen, in their elegant but confined houses.’® BHS L, ‘Miss
Austen is only shrewd and observant.’? &, BITEDWWLIHIZEL R
Austen DE#AEZFEL S HHL T3, FIKEIC, Lewes XL THODE
HCET 22, HECOMROMLITH - 2REEZTRL TV,

Z L TRIZRTFHRTIZ, Charlotte 1ZHBDOWERET: 2/NisHE2ERAL T
W3, HEOESEMNBRRAEIC Austen OFEND 5 LHETX 3,

You say I must familiarize my mind with the fact that ‘Miss Austen is

)

not a poetess, has no “sentiment”’ (Your scornfully enclose the word in

inverted commas), ‘no eloquence, none of the ravishing enthusiasm of
poetry’; and then add, ‘I must learn to acknowledge her as one of the
greatest artists, of the greatest painters of human character, and one
of the writers with the nicest sense of means to an end that ever lived.’
... The last point only will I ever acknowledge. Can there be a great
artist without poetry? ... Miss Austen being, as you say, without ‘senti-
ment,” without ‘poetry,” may be is sensible, real (more real than true),
but she cannot be great.10)

Austen 1213 [5F] 2%, [58] OBWIHBEDOXETIE L, BERE
EMZATIRERC (5] PR hiFe sz, v Charlotte DiEWE
SPRHEIN TS, BROELROFER, (5] WhbdZeizXMsn
REETHL, BROBCHENDEREZ, BXOEBREZ®EZ T, [5] O
BHICEAA - TS, [3] 2%, ABOEBOEGDILH Y THEL,

NEDBRREZNZNOBRY, £TIDOHITAS, Charlotte DfgHIC
WU Z 218D, HEROIERCEEIRROEMETH 5, ZOFHE
1&, Charlotte LAEiD/NROMFRICIZ, FBELR P >7DTHB, D% D
Charlotte (¥ Austen DBHIL 2o MHARCEETVEHLITFTH S,
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Not to mention other names, surely no man has surpassed Miss Austen as
a delineator of common life? Her range, to be sure, is limited; but her
art is perfect. She does not touch those profounder and more impassioned
chords which vibrate to the hearts core—never ascends to its grand or
heroic movements, nor descends to its deeper throes and agonies; but
in all she attempts she is uniformly and completely successful.ll)

ZD & 51T Lewes 13, Charlotte & X%z Austen 2EE LK T 3,
ZEWIZINIEILEETIC, Austen 2E L T2 L 5EKT 200, Fh
1&, %D ‘Currer Bell is the pseudonym of a woman’1? 2> & |} T &
%, Victoria FIORE» SHHT & I W SR RBIC H - Tid, #id
L7z Charlotte OXFRIFFE I, ZHEOSME L TRAED oL WEHOD
YDOTHoT, [FENG] YT 2 Austen OSCEREHE - 2, Y40
ZHEDESNVCER LIz LD TH o7z, EBE, Charlotte DICHEIRIEIZ,
20 HATICA - T, DBBIEL —MICAERPFRIEFEININEL LRI FE
ZWEAEL, FFERBRICEROES LIREMP, ScBd5 &0 L
NGB ZHHCEIBEAETH L LERENBETEDONELDTH S,
2% Y, Charlotte I¥Zh &V 3 50 FLL LRI, HEOX¥iHm~EERL 7
Z & T, Victoria BAIRBIICBWT, —AR, L-HUFERCLREICIIZ
ARG Po72DOHBRTHS, HIcHEZNIE, KD Lewes Tk 3E
MOERIIMBRTE WALV,

Art, in short, deals with the broad principles of human natures, not
with idiosyncrasies: and, although it requires are experience of life both
comprehensive and profound, .. .13

IR, Shirley » Jane Eyre &V % 51ETH 3 Lt Bic,
FIFE IR & L7z Lewes D/ TH 5, AW S, Charlotte 1& Lewes
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® ‘melodrama’ SRV & 51T, ‘reality CEIWTELL LI KCEW
SHBERTF-DTHBH, HOEBELD b Charlotte D~ v AER L
LTONEME-TL Y, FEIHAATRVWEABEFLE L >TLE 57, L
»mL, ZORXRD Villette TliE, EINVDETESRMwD >72—HT, Lew-
es |3 ‘Villette has few claims.”¥ & #a¥ L Tw %, Villette ¥ Char-
lotte MFD 4 L A & OBIRE HEMICHE L7z DT, MMAsEON}
U2 24T ‘melodrama’ DEEREDZWEHTH 5, Lewes DEEDH
12 Charlotte X EARLERE 57255, ZDET TIZ Lewes & George
Eliot L[AERTH -7, ZDEEHD Lewes D Zh  TOHFFIAS 2D
2 RIZLIZDTHS S, Eliot b, [FAlz®-> L HFDEID OREDER
KR-:E»DTE, [T4Vvy b 2ZRATHEDOTT, Thid [Y=—
veX7) XD ESRTIES LWERT, ZOEACRA»ZEALEER
Babosbh 3, /W EERTVS,

Villette \2E % £ T, Lewes BZHZOEREBY OEMEZRKTET ICW
% Charlotte 12, Austen Bl#Mz Carlyle % Balzac 7 £% { DIERSCIE
MERBMA®L, X S5# L T3, Charlotte Z#¥IL T3, Lewes &
DICFRED B Bi& Iz, Victoria BiX¥ L ZORFBHMA ZITH T 2H-F
ELTHIRT 2l b o7z LI TE 5,

—7, Charlotte iZV2r23#¥icHLTH, BoDfFEEDb &, HICR
2 WEROMRZRDFET 5, FM, Charlotte ZEFREFI VD, B
PEBEFREEAUNRSZ A TOERTErokdic, BHOMROTTHEE
BB TE, ARHID OB L\ Charlotte 75, FZHAL LT
HODFREZHAEC, L2 bHFORRCEAINTCHEOHAZE DD
Tk 3B CHnT 3,

Emily ®%E#%, Charlotte Z#1% T Smith KT Lewes IZ& 572,

I would not feel otherwise to him than half sadly, half tenderly—a
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queer word that last, but I use it because the aspect of Lewes’ face
almost moved me to tears; it is so wonderfully like Emily, her eyes, her
features, the very nose, the somewhat prominent mouth, the forehead,
even, at movements, the expression, whatever Lewes does or says, I
believe I cannot hate him.17

Emily O&FH, BLOTRERHLD bR, HCERARHBEEZ L TWIZH
TDE% Lewes ICEEI RO THS, Zh#, Austen ZHLELTX
7z Lewes ICX L, Emily 2 S €2 R AR L ERO &2, H
FOWNHEHZRIHL TW7DTH 3, 7, BOMHZERE T, HRrH
DEIHRTHOLDEEZZBEZ—2DXHZAH L TWEZ 5N,

& 25T, Charlotte 3#fEEZE D W.S. Williams & Emma O 5%
KOWTEEE-TWVWS, bbBAZDIERD Lewes DEIDH S EBbh
S

I have likewise read one of Miss Austen’s work—Emma—read it with
interest and with just the degree of admiration which Miss Austen her-
self would have thought sensible and suitable. Anything like warmth or
enthusiasm—anything energetic, poignant, heart-felt is utterly out of
place in commending these works: all such demonstration the authoress
would have met with a well-bred sneer, would have calmly scorned as
autré and extravagant. She does her business of delineating the surface
of the lives of genteel English people curiously well. ... ‘She ruffles her
reader by nothing vehement, disturbs him by nothing profound. The
passions are perfectly unknown to her; she rejects even a speaking ac-
quaintance with that stormy sisterhood. Even to the feelings she vouch-
safes no more than an occasional graceful but distant recognition—too
frequent converse with them would ruffle the smooth elegance of her
progress. Her business is not half so much with the human heart as
with the human eyes, mouth, hands, and feet. What sees keenly, speaks
aptly, moves flexibly, it suits her to study; but what throbs fast and
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full, though hidden, what the blood rushes through, what is the unseen
seat of life and the sentient target of death—this Miss Austen ignores.
She no more, with her mind’s eye, beholds the heart of her race than
each man, with bodily vision, sees the heart in his hearing breast. Jane
Austen was a complete and most sensible lady, but a very incomplete
and rather insensible woman.!®)

Charlotte &, Austen OHFICHIZEBEOHFZEDTWE—HT, AHD
HEICESZEBEE, ABONHEHOE X 22 Thiwne LT, Bilkith%
MZTw3, Austen OHERIZ, FHECHERZRLS 2028 %<,
Austen E{ & % Charlotte &E-> THCOWNE%2 293 Z L IcBLZH
S>TlRWZRH o7, Charlotte 1T > T, HEHNKENRTVWEZELD
b, ANEDORZ % &5 2NNMEEHE T 2 2 L CBEVEH o7, LaL,
BAfR 22 /Bt 2 BB L 72 Charlotte T3 d %25, HA EXMEBHIE 2 DR S
FTHo7 Austen ZLFIMEREL T, EHEFL L TED TV LEHFZS
N3, RO, Austen & DEREZHHIC L KD L7z, Charlotte
2t 57T, Jane Austen BIFEFTh o7z, ZOREKICH 2 H DI, Aus-
ten »S 18 AL OB HBEOHF TAE h, Charlotte »* Victoria o v >
TAVIDHRTEENZLWIZLEbDTHL ENVR S,

Jane Austen ®Emma® ZDOWTHBIZARTEL, T ZOBE»
5RLTH5B,

t o4 > Emma Woodhouse (21 &DF OO L METH 5, %<
LTRZTLL, REMD3IAES L TH-o72d8, HELHICIF Miss Tay-
lor 7516 %M, »oW2ETRHERDLY L%->T, FKERRICEFLTE
7zo ZORctfio Isabella 1& John Knightley &#5#L, London 1{F
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&, —FEIBEILID EoT IR, FART, J&H Miss Taylor 5% %
H®D Mr. Weston LFEHEL 7z, S DOREEZMIY FE-72DI1F Emma H
BREEHEEBB>Twl, ELTHED IOy TV EREBER > 72
Emma &, BZORABEOEICYH, ZOFEL2EKbbEL{ B> Twi,
Emma 1%, HEDIZ-&EY LAWw, LALRILTHOREW Emma ORI
&% 7z 5 Harriet Smith O 5% % B 3K 3~ 5., Harriet & /2 X ® Robert
Martin B2 7o R—X & T35, Emma BEBERTHB I L
Z7bY, Harriet TZDFE%R I b 5¥ %, Emma i3 Harriet 20
Elton KB L VDT & 5 £ 223K, R Mr. Weston DEFT, 1
EFEHDETF L > T3 Frank Churchill B € X 5 & T3 0HY
KB, Emma OFIZEL Kb 3H, HLHERL TwizfMic Harriet
¥ George Knightley 2B W2 F ¥ TWwiz, T %Z2H > T Emma 3% %
bbTl, Thix, FHEDRTH2 Mr. Knightley Z% Emma 2541720
EroRELT, ZLTEP—ADBHEL L TEONREIEZ T 6T
Holz. BIEAICIE Harriet 12 Robert &, Emma (& Mr. Knightley &
DTHRAFHEIENS LW BRIV TOMWRETH 5,

Emma BERNT, MAZBET T 2X%ETH2, ZFHE AEREL 2
ZEBDbEDbVLT, BonMMADREEEZMY b ES L LTHERKT 3,
LPELERICE T, ZOTRRBABEERICES>TOI L TREY, 0T
#Z %, Emma @ ‘a few clever thing’ MEBRTHY, KRLUELZICKHY
206 RO EZRBDTwS, THE, Austen BAMODFE L2 HESR
ROEFEDOHICEEZ oD ERKETH S,

& ZAT Emma BHIZ Mr. Knightley IZBWEHFET W55, IR
Wicobhsd i, BEELNVENL, 7, ALAEOHEUDEIR,
ANHDHEK B EZRD L AN TH S, ZAREEDOFIEE, Emma OR
B2 NDEFERED» 51, Emma BEETE2R3 T8 20wEE-THEY, —
4 Miss Woodhouse £ L TilBZ T 2 EBKRGTH 2 L9, Wb
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XA HLAD~A FABENBHE, HOAME L TOIEL S ICRIIOEE
ToRETVE, ZhICRHAIFT 25D & 5 Emma ZfliAICH L THE
BEEHIDL LIRS, ZLTZOEMIE Emma OXRKEREYIRL 25
5 D EEEEE 2 M L Cw b2, BESHOHEEETH S 2 L,
fli> Austen OfEM®EFRIKETH 5,

¥ Emma % Austen 1%, ‘melodrama’ 2% DV ZBE/NFHEZHBE L
Twulkbd Tl o, EEEZHBHECREL-LDTHS, D&,
ANET—HBHELZIER, HEHFLELTEDL B A EEXRTI L L
WIZETH3, bbDAIOMEIZ Austen D/PFHEEC DV THWVZ
3ZLThd, HFERZERFHHLZD, H20IENHELZY, 20X
TR KR EERRDS, BRI ZAZNICSED LOHEFZ RO UKE
T3, ZOHEDHEEbLVER, BRYE, LW EBEKRTHS, ZLTEHE
EEMOEHHARICEOTL 3R THY, ARICHESHNEFTCED RV
IEHENPREREWS 2 TH%, Emma »° Harriet ®OFF Martin %
T30, BT EBRLREON—FVEEZ S Z LT E LW LHE
LictzdThH 5, 18 #Hfdr» o 19 HACHHHIC» 17 T, MgidLtice > T
THo7zDh», Austen V&L 7 LEHERHRTIE, HEE—HREOMK &R
WEsSFY, HIREEOH T, ZOHAM M 2EFFL T EELEE 2HE
>TWwiz, 2% Y Emma 2HERT %0 LAk, ERERBBOE—FMH
EFERTH o 72,

Emma $EZH7:D Austen &, [FALISICHDLRVFECENZD D
72> Heroine 28D LiF2.00b 0 THE,J2VEEFL TS, I b
b» b kI, Emma & Victoria BHO— X EDYIE» THEH-ES TR
I DI IEEHFLRIPZBEERICLE, BLVWATF, 2FY, Aus
ten ODRTEDOFEOHF L IELWHEERER T 2 BHREIERL S Tw 5,

Austen DiOEROE v A > 8, BHHSINEHE»Y TH 5, Pride
and Prejudice O Elizabeth, Persuasion @ Anne, Sense and Sensibility
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@D Marianne %2 &, EOZELAEESZ LT, EEE L-EHEEERZLTW
%, EERMESH VAT, BEOHWTITEITE, L vwo THSDREN L
AoaebE E2fURIEL L, ZL THZORBRATER 2B, ¥HFIcHL
TEHRUMTHE, £7:, TEZRYEMMAZHWT 2 Z LB H2E
LEd, A— BoTHFRERRIAN, ABELLTEsREESE LT
T, bBAAZDBETE, BLI-bDEEZ I L INT 2ERELEER
LELLRZENMEKL TnE I L RYARTHS, 2L T Emma OFT
iZ, BEAFEOFTAMOEEpEREh, AHBPRZ3LE-Tw3Z
ENEBCRRZ TR o7 eBET 2L, AHORREICE > TDHE
—BRETHY, ZOREEIVTTHBET, £Ax3Ar2ilETE L
2%, I Emma CEZ6NABHETLH 2, ZOFKBE —REENLY
BZ22Ex8%1}, ENDE I3 Austen OBELHEREBLEHEORER
EEHITE2H0THY, \VOITEZDH DM ZD % F HARICYIEE R 5ER
SETWBEDTH 5,

Chesterton 13, [SBELEREZRZ-ZER, SCELZZTHDLATYL
BV, TNLUBOXFRIERIED A%, HEIAL»ZOT2LVEER2OD
CBIERERELTWERZEIINL, HBERETRH EZTHBANLETE
B3R LR oThHS, BRITIBFHCHEZHL LT
S/ Clothsresss BRI BZTCbOb2oTWB I LW, BFo&ED tbho T,
BELEMOFELRAKTH 2, ZLTHLRES OS5 RV I L3,
el o nE Lz, |22 iR T w3, Austen ZHENDKGIZHE >
TNGEEE, BELVIOIFELCEObNE I LR, BODD R %
Bz, Zhd, 7otz tAYDOBEFRD L b0 ZAT
H5,
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Charlotte OFEIFIZONWTHLABRTEBL, HLEFFA»S TuoR—I %
2, HPCHLTELERERS ZEXTELRVI L 2HEHIE, 2T
CHEBZLTE, £OXR%EIC A.B. Nicholls »5ER7uR—X 2%}
3, REWP2ANLRTOWMDRINIAMHR L, Hhizb LHEOHRSIEL S X
723EL & L IMMAS, Nicholls DFHEZI 2ZFANDS Z Lk o7z, T/
EFf T, Charlotte i3 Nicholls N L TEER2FF->T3wikh» -7 ThH3
S L#HlEng, ZDAT, Charlotte DZFNE TOFBEBEICMH»L 5DE
bR ZTL %5, HROEL WS XD, AMMBARICHL T ABEENL
y DA, Nicholls XL TRRABLEVIETRIIELNTELDTIER
N5, LrL, LEZABLISDFEETH-> T, Charlotte DA
720813, Nicholls DB/ AIERFERL, £/27A4AVF7 > FTO Ni-
cholls —EDOHif, EXFEEHBICONTELERZEL XX -T
Elz, 7, BELTORBELHEEEBDOHTEKL LT Nicholls 12, T
PREELEROSEZFOCELIDTHS, ZDLIBFLLT, &6
HHNEZBEWL2LELLEXOBEE L TOEFEOFICH > TH, Charlotte
ZfEZXR Charlotte Bronté OZ2EE I ¥ I o7z, The Story of
Willie Ellin & Emma ® 2 DDRZEOVERERL TWw5b, »H 5K, Char-
lotte IR LT Emma DFERE RS,

Oh! I shall alter that. I always begin two or three times before I can
please myself.24)

LH»L, ZOETTIELZORBBHRET 2 TORNTToRE > Twi,
ZLT2OWIZ Emma FRTEDE FHREIN,

100 e



Emma & #& (B2F)

% 2T, Charlotte O&RZEDOWHR Emma® OBE%2RTAH 3,

Mrs. Chalfont & WS HEDERHPFEY FL 2> TYREBREHE AT
o BEDERD Mabel Wilcox RE DL FHBEEKIZOVTRAIBIFEL
%% %, Miss Wilcox 12I3EH#E £ BIZL & Mr. Ellin &% 7- 070
Find, »5H, EEFEO May Park OHEE & H#35 2 Mr. Fitzgib-
bon D Matilda ZfEVRKT 5, BOBLZD L EBbALE STV
DT, BEHICH-> Tz Miss Wilcox 3 Matilda Xt LI H %2 » 17
%, ZD7:®» Matilda IMMOEFEEHHATE S, FLAEX—ATHRILE
WREBED X 5122, D2wizklh s, Miss Wilcox #7 V A< ZKIRD
WTLHECTDOWT, EREOREZE CEVHbE7z & Z 3, Mr. Fitzgibbon
NOFRIZ T BZWMAPTHTRES N TL %, Miss Wilcox » 5 FHEDK
##3Z\J 7. Mr. Ellin % May Park %311 C# % &, Fitzgibbon w5
ANHHERDEEDO S O LHBHT %, 2 AT Matilda EHERS &,
BRRIEZESDEZ 2 2P TETICEET 5, Mr. Ellin i3 Matilda
ZHAE > ZKRE SRS, 2L THS Miss Wilcox ICHREDMKE: % H L H
%5, 22T Emma OEZ¥/i-nTw3, K Emma K3tuoqf > 3%
BLBRVWEETHS, YR, Emma 121312 Emma 2 toAf >
HET2RTTHo73325, HLBLIDEaA > TLrEY,

FE T, Emily Bronté @ Wuthering Heights OEE Y F Nelly Dean
ZUiHES € 2HEDRTA Mrs. Chalfont 25, £TFHOENZT 228,
BTa—E7280EYORELLS Austen 2BbE330DTH3, ZL
TEHALRSTZ Charlotte DIERFTLE®LTIESLWIDTHY, 20D
DEFTD Mr. Ellin ¥ Miss Wilcox ORI EIC3FHE 25120173
12 % Charlotte DFZRWET &fib > T3, £/, HOHHETRED 325
L% < DAL L i Charlotte DEf LKL T BRI D LW
A B

25T, ERBBEPICEREOERICEZ 5N Bt % H 2 EE T
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TEZ23DTHAH, £ThiE, YA Emma & Austen ® Emma &t
BHBahsd Z LIZBHEATH Y, Charlotte X Austen ® Emma % B
LTEVRLRLDELEZLOPERTDH S,

I had a letter the other day announcing that a lady of some note, who
had always determined that whenever she married her husband should
be the counterpart of ‘Mr. Knightley’ in Miss Austen’s Emma, had now
changed her mind, and vowed that she would either find the puplicate
of Professor Emanuel or remain for ever single.’26)

Charlotte % Emma OF AN, Austen @ Emma @ George Knight-
ley 2B BHOAEZREL Tz tFEZ o b, Z L TIMMHA Matil-
da 12 Charlotte f#iit® Mr. Knightley 252 X5 &L 7D TH %, Aus-
ten ® Emma B35, REREZE» 5 HP»ENTH>7% Emma
LiEWL, RELBE»SETS I Matilda 2810 &, Bz
LEEBL—ARIOZMEIZT 2 AE LT Mr. Ellin 28EL, LrbiEz
Mr. Knightley D & 9 ZEEZRODBELRFEALRLELLOTRERWES
2 B

LZAT, vtuAf 3L, HEXHT HEHESEOTIENERD
#\3 Matilda 20 TH 3, £/, HhliL4&E L v > Charlotte D/
HAN BB AYCHTIZHTH, Matilda Beuf > Thsb Lz b,
L L, Matilda & Emma Tix%Zzw, ¥ L2 L7456, Shirley ® Mrs.
Pryor 3% Agnes Helston TH o7& 512, Emma Th 3 Z & »fan
OBEEICIVEEN, 413 Matilda ELTESHLTWEDTH S50, d
2WwiE, BV FTH 2 Mrs. Chalfont 28 Emma T»H Y, 413 Matilda
BDTHAIH., ZhsDIRIE, Mrs. Chalfont 28EHDFEY 0% L T
WAL 5THY, HEDFED X, BHDZ L» 5 Matilda Fitzgibbon D
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TENEBOTVERETH S, LI, W O2»DRMEZRIT»F, 3
HCWE OB ZANESELVRICLTLES LI RBERBEKI2F-T
W5,

Brussels #H2EDEER % E KRR &7z Villette DA%, Charlotte 13855
SRRANEFEEEZ LS E LD, M. Heger 2 PRE B WH 4
BEHgEEZ S £ LD, Emma 12 Charlotte HE D#EIE & L4
& JiZ25F#E X ¥, Charlotte Bronté L35I L Charlotte Bronté Nicholls
ELT, FienatBmz otz S LERMLZD», W2 DR TE
% Emma Th?,

Charlotte & The Professor DHFTRD X D IZFE-> T3,

Novelists should never allow themselves to weary of the study of real
life. If they observed this duty conscientiously, they would give us fewer
pictures chequered with vivid contrasts of light and shade; they would
seldom elevate their heroes and heroines to the heights of rapture—still
seldomer sink them to the depths of despair. .. .27

ENEERECHE, AMBHORREEYE & v fiEOBRICIIb A S %
WZEDPRELE R > TV, LELELZOV T ) XLMNERCTE S The
Professor (& Wuthering Heights X Agnes Grey 124 5% & h, B
ENBZERBBRPoT, VTV RLZHEL &S & L7z Charlotte 3k %
BELT, oy 74 Y ALENKL Jane Eyre TIERDHIN %2 RED
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