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Henry James (1843-1916) |3 T, TEEAR B AIEOR 472 [ |
ZHNTND. ZOBIIIEHEIZEL, BOEGLDS ] OBfEi2kE RS
&, PHRFOEEREATLEI A LWVWSAIEIXEETNES THE, 20
FUT 2T Stephen Spender i ... whom it is impossible to regard except
in the light of death. The preoccupation with death is so emphatic that it is
difficult to remember that, as an exception, Maggie Verver did not die, at
the end of The Golden Bowl.”V &% ® (%] OBHE D% S #3mFL, James
DESIZBITFS 3] OB FNOERERD L 5 1235,

The death theme in Henry James’s work has a significance which extends far
beyond that of the ‘International Situation.’ In the first place . . . it probably has
a bearing on his own psychology. Secondly, it is part of a tradition derived
from Hawthorne, and extending far beyond James into a great mass of modern
imaginative literature.2)

AR TiX Spender DIFHT 2B/ — D AICEAEHTT, 3] O F 5
& LT, James OERICHADEEBEELE L THEV. TP, Ko<
BE] OIGERERLHT eIz, FRNRICBESRTIAMO 3] ORY
BOERD. RIT, ZRBERNREFOLOR, | - BG4 Tk
ELHLOPEMHRT D, 51T, ZO/BAOERT ZHOEEY, 205
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2T, FRABRE-TADDD, Thbb, FRAZFOEVILDL, ke
L, VERICENDHEBRSND2 D ERERFO S OPIONTERT D,

James VE & OFEAEBIL 100 fi %8 % 5 /N HICEF IR TVD L Bb
n3. ¥Frohmh LERECERE RS, ThZho 3] o5z RE
IR TN Z &z 5.

“Passionate Pilgrim” (1871) @ AR, HFHDOT 2 VU 1 A Clement Searle
T, BhZ LERTE I —n vy RIERT, ZOEESLICEHL, 1F
Y ZREEERRLETEA, BhToy KU TR#x 5. BETHYVIALL
5, BICETHELELEEL, BRORSBRDFRA-TIZTHS, &
BWChollediz, £ TEEK-TLES, EROTH, FEVFLOKFFEOH
EOARERFRENE RSN TS LS.

“Before you lost your health,” I suggested.
“Before I lost my health,” he answered. “And my property—the little I had.
And my ambition. And any power to take myself seriously.”3)

ZDk iz, EOERERFILTIZ, BIE~OFHIZHE->TND. ZTLT
Clement Searle DF DHiEIziZ, “In a moment more death had come”® &
HBESIT, ZREOETIRVDI, BPITHABHLTHIBI L 1
P, FIZICIEE LABX DRI EN.

“The Author of Beltraffio” (1884) TiZ, Beltraffio &\ 5 fEfICLEET S
EAAR, ABEOZOEHICRN, ZORBEOMEEEDS LI FERITR-
T3, BEAWIZ, EYFTHDBEEL Beliraffio DEE TH S Mark
Ambient, ZDOELHVAT, TRtk L EHFEORECHN TV
Mark OO EAITBER2 WV, LaL, Mark 0BT, #E, Mark ERAICT
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RV, ZZiTEHbET Mark Ok b VEHOKR Y TIXBERRIZA->TLE
90 WOIREMROREDOHELHE L WS EFEIRO LS EHTH BN, *
NENDHIZOVWTIFELAD, E~OHEDERBE IS, EELBITED
SHILELND,

H BB VE R & RO Mark 125 LT, a2 B CXREHEOER, %
DEMPBELBTDETEHEIRD LELTHDARY., ZOBHNZSL
T, RPLRFEFTIEDIFEBOEVDIZ bbb LT, BFicEbEx
T, BOHTHERETLE ). KIZZOEDZ L% FH4EIC “There’s hatred
of art, there’s a hatred of literature”5 & 3EY, Mark ®#kl% “She sacrificed
him ... The book gave her a horror; she determined to rescue him to pre-
vent him from ever being touched.”® 2 333, ZEY FIZZFDEATFICL -
TeRfBEIZ “I grasped the truth of his being too fair to live” ) & il DA & 722 &
WEFETS. BTFOEDOHZZ LT, Mark DEDHIZHOVWTHEY Fi3,
“she failed rapidly after losing her son, sank into a consumption and faded
away at Mentone”® LFEZ DA T, Mark OFIZZE - Tk, “They lasted
five years—till his death—and were full of interest, of satisfaction and, I
may add, of sadness.”9 &% BITiBX RV, —DORENHET I LVWSE
RZFEDS, ZHNZEETTHMETTEORDES 5 h. RV iTkA
LELNDZENZNORIL, BEPSEPITEENRZLODL S ITEDbNDD
7.

“Brooksmith” (1891) i%, #%'H %31E L7255 Mr. Oliver Offord 0
BT DI T % 83 Brooksmith OHTE 2 < . XML E X% F1E-
THIZOFEINDEHNBREROY oL 2EVE Lz, LAL, BERNED
&, Brooksmith i3 AD 7=zl < Z &zt 2 b FRBICEEDHE 2
VD, DWZIZfT %< b %9, Henry James OBER O 725 2z
KLIEETH D, £9° Mr. Offord izBI L TiZ, “What had become of it

however when Mr. Offord passed away like any inferior person”10) & # D%
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%#7EY, Brooksmith ®FIX, KD X 5 ITHD THNRREATREND.
b B AEDHE LAHRES OBEMHEILR .

No trace of him had come to light . . . This news was a sharp shock to me,
for I had my ideas about his real destination. His aged relative had promptly,
as she said, guessed the worst. Somehow and somewhere he had got out of
the way altogether, and now I trust that, with characteristic deliberation, he is
changing the plates of the immortal gods.!?)

7RIz “The Beast in the Jungle” (1903) GiZ, John Marcher »3 May Bartram
OBFEMY T, BRI DES S MErERERDRT DN, Yr 7
NMTHEA TOBEFEIZ 2P RPENT, BROERKIIP-> L, ZHIIBEICE
ZoTLE-RZENHDB, TRbL, AFRIEDIMDBREI LR, AR
BNEZBELEIGAZ RV EW S HROERZLEX LS. THIFBRER
B~ORAMi% 1T James DBHEZDODDEVSLEL T, V¥ X IR
XFTIRELVAGTR, B TENERKIZ S O LANRIAE AL TR
Marcher #1523, LV LHgic#E<,

Bartram O ORIM & RFEIRO L S ITREND,

“I would like for you still—if I could.” Her eyes closed for a little, as if, with-
drawn into herself, she were for a last time trying. “But I can’t!” she said as
she raised them again to take leave of him.12)

DX RELVHNOBETIED > Th, ZIREDHE LAOLRITE
We LA L, James D Eik L7z ZELHAMT X Marcher D NEDZE L &% RLH
KEX TV,
.. . he had emptied the cup to the less; he had been the man of his time, the
man, to whom nothing on earth was to have happened. . . . It was the truth,

vivid and monstrous, that all the while he had waited the wait was itself his
portion.13)
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“The Bench of Desolation” (1910) ® 3 A%t Herbert Dodd /%, Kate Cookham
IR RBITTHRABEZR T LEN SR, 2108y Rekitbanh3, 20
BFE OB T Dodd OEFZEEFICHY, DWITIZEL AORERS Z L
2725, ZD%, MRE L7 Kate 5, F#h- 7 5/ DE%H Dodd 125K &
1, Kate L DOH LW ANEDENBBPNS VWS, BEHENLLERTHS,
T ZTix Dodd »2 & Z NDIRAIERD, ZOHEITIZRIZELD LR,
3725, “during the most dismal years, the three of the loss of their two
children, the long stretch of sordid embarrassment ending in her death”14)
LEEDLNDZANDRITIE, BRIZH XV THATH EBRBETFIIRONAR
WDTH 5B,

Henry James DO%#R/NRICESE T2 AWED (3] OHEP S, HET
DRIBNOPFEELTL B, 2%V, HIFEANCHEShRNZ &, K
RPN THHIZESBNDOTIERL, ELVHVOETHS L5 2
L, TLTHBLTORY TERL, BITE- T ANLITEMIRELRT,
EVWSHTH D,

EKfR/INat D Roderic Hudson (1876) 1%, EARTHAFREENRT AU H
DEFWLIZK Roderic 23, BITORDIZE-Zu—<T, HZROFECHNL
WHT 2L 055D TH B, The Portrait of a Lady (1881) 1%, 7 A Y ik
DEERNHELEZ LN TNEHDT, EAADOT AV Hif Isabel Archer ®
R HED N %< Isabel ICHHZRDOVDOUE LI NEERXRLE ST
», HH DA XY R Ralph Touchett 1%, #&izcMELS. MEHY
TTEMREB VO Gilbert Osmond & K515 L7z &ix, 7% 513
B, TeoleD 6 HATR-TLE S, BIEEKU 5B O Pansy Osmond
b, RKADEID D WPEH Y TOMISZ Y, BB A->TLEY, Isabel
DLDZ % T -7 Ralph D%, BEIZELBOBZLEE~VEVE
BT &izeBb. MBI DOVES The Wings of the Dove (1902) Ti, EARD
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Milly Theale iZ{EfRICESHTHHEAT, BIZRBEOKRICESNTVD EWNS
REITIR>TWT, RO 2R TITHD.

(3] @B EIZ DWW TIX, Roderic Hudson @ Roderic ®#54, F.O.
Matthiessen 73 “his own special gift was the product of his trained eye and
of his intensely pictorial imagination”1%) &5 5 & 5z, A RMHEITHEE %
HANRZ L IZEBHIzHINTND, LaL, I < ADHE LADRIE
H# 7 572N, The Portrait of a Lady @ Isabel Archer Oz % > Ti3,
BIERRAEDEVORBNENDRR ST, EOHNBI-TD1{TTTE
Eh, KOBERKOHKETHIOPBFOFEDOHENSERETITK > TV
3, BEOHREL L TREDLLT, HEPDAKEZLEZLITEEENT
XEPDOLSRERIZELDNTLE S, BrFD The Wings of the Dove O
Milly Theale ®%Ei%, D% Densher OGO R EZE L TERILEIND.
Milly DFEAOEL Y, BE EBANRNEX 51> THh 6%, Densher iX
HIITIFLR > TR, TRbbL, i b us r ORENHEIRE ZIT
LHEHBEBRW. ZDX 5T, Roderic Hudson & The Wings of the Dove 1%
FEARDRHIZ L > THEMZIIKY, The Portrait of a Lady 1ZFENATIERN
N, HEOKNRFOENREENTNWT, 3] OfFEFORHMIIERICE
WT bR ERERS DN TND EEZ HBND DT,

thiE OVE S T ERI 2 S DX, Daisy Miller (1879) & The Turn of the Screw
(1898) 725 5, Hi#H D Daisy i3, BEEHFICOFDILHDITHEL TV I —
< TEYR IR - T, BETIEZ, vy RV OHEDERICBIT 5K E
il & — ADFHt, Miles & Flora, W HHET, &KX Miles D THE
%, Daisy IZ oW TIZEDEAHN2HEEIXELS, BBOSE,LEZNATS
37117, Miles DFIZE-TIE, HEFIHICMLAE LDIKEHAM
25, ZULHTEBML LS, ZORIBRVICHH TRV,
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ZHLTRTL %L, James OIEMITMEMRO AR 59, B, TRV
T (3] OBV FENZED SR, EiRICHET 5 5%0% James 4 /)
MICHBLTNDLEIZENTES, T2bb, F—IiT, HOBKNEE
BRLNRNZ L, BIL, BIBMOHOTIEARL, ELY, FVDOETH
5T L. BEL, HIMEORKTIIRL, BIALXCELADRR ST,
BA P OREMBIBRELRTLDOEL NI ZLTH D,

I BT, FFRHOMERIZES James DA v —Vi%, ZO=A%A4A4T5
bOT, NEZBWTEFEERERIIFEELRY, AMELRMME R LA L
DD S HIZBETNL DOE LS Eilicthz 5720, ZDAIONT
Graham Greene |X “There is no possibility of a happy ending: this is surely
what James always tells us, not with the despairing larger-than-life gesture
of a romantic novelist but with a kind of bitter precision.”16) & 5 5 23, Fgh»
IT James DAEFAKRICE S FRKIL, #FrTMMTRLLF@DICHLZD
DTH D

II

TS LIeBBAWED 3] OWFEIIET 2 =AM 2EkT 50
THAI F—0O, BERNHERENT LiITONTIE, James DEBEDH
REEZNITEZITHRNR OS5, James iZ AR DOITAITIZE LA E
Mol DFE L% %2 B D1 Spender TdH 5 17, X 5z, James 1Zi74% kb
BROANEDORZCEHLEFETCWEDREELSE S, $72bb, James 138
75 R, BEANERLY, S0RNERN, OBEARITEIZOASEN TN
Teo FEAFIZBWTDH, “In conversation he liked, of course, mostly to dis-
cuss psychological subjects.” 19 & Spender /%% D[ %25 L TW\W5, James
H £ % “There are few things more exciting to me, in short, than a psycho-
logical reason”20) L& > TWB D72, X RARRITERE K 0 P01 B O
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RV, HEOBKNRE LAEZRHZ S LIZLRVWOTH S,

B0, EIBMHHOTIERL, ELW, MODETHDLN5T LI
DNWTEZTHE S, James OERTIX 3] ZEEMICHERT, Lk
25> TH OB S WA ORI Y BRAN TS, S HIT, HOWEKD
Minny Temple D%Eiz X - T, JamesiZ 3] 2ET DL 518D, HK
X241l VO NEDR D ESHRRFIC, MEFLTHEDZX D, KETH
O % A - Tz James 3 EHRE 21, ko Bviid, EEHOKEE
B2 h o7, James D ANEIZEBWT Minny LIS, KR KREREEE
Bz e iz vwin., roBuilix, REERERDICONTELIELA,
X5, NS EEBAE R > Tk James i3, WHIC X > THO X
DEZEKACHRTS, LERKARGEEXDZLBTEDLEXT. M5
Bz, MO DELVEKHOEIIT 2 EhARMicELE LTHRER
LIER V. b LENUEREBEDLXTZE LTS, RUTHRKOFERIILD
R osfeh ¥ 5 T James HE DEERH L TS, 3iE Minny it& - T
2, ZhUEOELAPSORBTHY, WROHMZLE >THIRHNTH -7
& James BE X TWB T LIXEBREV. ZL T, FHITL > THEXOBITF
BN DLINETHA D Z L% James IZES. FREIRBE~OFHKTH
527,

I could shed tears of joy far morecopious than any tears of sorrow when I
think of her feverish earthly lot exchanged for this serene promotion into pure
fellowship without memories, thoughts and fancies.2!)

T OBEHBIMERITR L, BWEOHEIZRL, HiZELWVRVWOEITR -
TV DEERS,

B=0, HIIPWEORBTIIRL, EEXEoTALRELADLZR LT,
RALPORHIREZBRT LWV ZLIZONTEXTHL., “Passion-
ate Pilgrim” Ti%, Clement Seale M%E23, FEY F & Seale T 272w
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HZRT. FHCREICH L TORBMEREIIRERDOT, BROBEFTH
B2 NECBN T EERE®RZFOLOL2ETHA 5 Z alfgsh
%, “The Author of the Beltraffio” Ti%, KMIEEL VNS LV, EEKA
CRDTCDDIE L NS BEDOVBRND DD, EVFETHIHEOSNE
BFEROBNWH & 722 o7z, “Brooksmith” ¢ Mr. Offord & Brooksmith ®3F
X, AR K-> THERE SN TE MR RN EEY v > OWR 2 &S
Do YRR STE K DANAITALHBREDF T2 D%, Zh z kiR T
EOHOEEM LI RIEEXSE, ErLEEIEELMBIZRS.
“The Beast in the Jungle” @ May Bartram ®%F|%, John Marcher ®fF{ED
B, BOZOELIEH- X T, RITE - T, BEROIEIFERIZE LS DI
THH o7z, “The Bench of Desolation” ¢ Herbert Dodd 3 & — A D7t
D%, Kate Cookham &3 LWATRIZA -7z & LTh, Dodd DE»E &
LTHROHEPLEEND Z L1372V THA 5. LiL, HMIEEDORRZS
#i% The Wings of the Dove @ Milly Theale 72, 1%%i% Densher {25 K72 fif
EEZBL THBDY, HIITZNEZTMD I LEERTS. &biT, Kate &
Densher ®Bf& S Milly DFIZ L > TED B Z Liz/ed. Milly DD K
BRIIKREL, AYVOAXIZELVWERENHZETICIEEST, BEShk_A
OBRD, S 5iITiE, ZOAONEBZDIEZTLE S, SRA0HEME LIE
FRBRED oK 5> Z LItk - T, ZOMRIERASHZREL, Bl
W PE DR Z DR TRENR S,

III

TiZ, 72¥ James B ELEZNFZIFITESLELRVDIES 5, HED
RIRICIERT D Z L Do e, FHEAIBRICE > TEE D Z Lidkro
2o FNH7RTH TO N OFEME 2B Y, BEIRLERLLEV-LLD%
RYNZ UTe James 1%, #iZ bHEMTE 3 HELEFIC ABOBRELEN
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oo FRUTEMAERIZBOTHHRY T, C.B.Cox IE “moral evaluation was
for James the whole purpose of art”2?) &R~ T James (281} 2 B HE DR
FT5L0%MH L TNWB, “Civilization, tradition, high intelligence, tact, un-
derstanding, the ability to love and to suffer, are the chief moral values
which one finds in James’s work.”23 & Spender 5 9 £ 9T, James DfF
ORI E A I BRSNS, LA L, James 23EE 72 19 AL, FRIT
T A) A, BEITEELR~EELL, HVW M EESERZ R
ER BTV o R TH o, DX 5 RFFRITA X T2 James 3T,

I—uy P OZFHNVEEEREMEREZETENT, ZRICEITHSN
TEEEBEER LTS, ZLT, ABOEITELT, Bl AL,

WFHOBEB LR MIEE L LTHIEMSZ LItk » T, AfAROEZL
5FBHZENTELORE L James iZEx . ZNIT LV IRBSTHAD
EIRYE, OVTIE, AHO%EEZH Z Licd. MAOERKELZE UL
2=3% Ralph Waldo Emerson (1803—82) & [@kkic, James b, ZHzfELTH
72 D7 . Spender 1IN OEERIEME A EE L, “the greatest art is
moral even when the artist has no particular moral axe to grind”29 & FiR L

T, James fEfhOREFEE < TS 5.

LAL, ZHZT3ERICR o7z James O, BZHE~OIMMARFEY 2JT
Hot=ond L, Minny Temple %% - 72K, #ixAESIC “But how
much—how long—we have got to live without her!”2) L5 -T, L AL
iz, ExH5z bz N#iX, Z0EZE25 LRITUUIRLBRNT &<
ABLERER LTS, &5, Grace Norton ~Dfii £ LOFHKT b5
AbNTEEEMETDHZLIFEYVTHD LiE->TND,

I don’t know why we live—the gift of life comes to us from I don’t know
what source or for what purpose; but I believe we can go on living for the rea-
son that (always of course up to a certain point) life is the most valuable thing
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we know anything about, and it is therefore presumptively a great mistake to
surrender it while there is any yet left in the cup.26)

TDX5IT, James B3, x5 X 5N AMITAEEZDLZ LNHELTHD &
WHZEEBRYVETERIZIE, HOEXDRZL~DHEDORENBENT
Wiz, James DEFITIFFE OGN L  {Hip 52, HIZLTOKY Tix
RUIC, BESNTCANAITHEMEER2ET. Zhu, Lobhisd, £
DEHREHREICEZL LI L L TR Lt b, 22> kT
O James DB ZE S TH DB &, D [FH~DfENL] BDEKIZHD L 51
Bbohd, ZORRHOWTRETEFMIZRFLTAHL S,

IV

Henry James @ [HE~DFEkK| & [~OENR] OV L V<2 RATS
BT, b5 —EERIZLE ST, BREAMERRKIIHEZENTHEE2EZ
THE 5. “Passionate Pilgrim” ¢ Clement Searle 1%, X k5 3 3%
EEF-TWeD, EEOBEHMEASOFICTE L, LrL, #HidEE?
BMEZELS T, I Searle IZFE O FITENR BN O, FNIX, HiX
REDZZLIvELRZL, BEIHWOERE L5 BV James i2dh B
NHRE EEZ BT LR WA, “The Author of Beltraffio” Tix, Mark %
BEENZE, HOMROENCRED, DLIOFRENEZELXZDH, YA
KIGHI DA RV IBINZZ 27255, James ZFNZ#ITTZ, #
i, AEBSEBEOLVWZoMicEL &Y, Bho, BEITAZRIED
HRITE VAL D TH A H, Thd Eik James OF OO EEZ HET
LDRFELOMNEN LB DN D, James DD F~DOREFEAAME L HT
WA 1EMTZ. “The Beast in the Jungle” ¢ May Bartram 1%, 7z& x4%T
W7z & LT% John Marcher D& 2B 35 Z LIZTERW., ZIFANRLNE
WEIZE LT XY, 0z Lizk 2% James 13:8A 7. “The Bench of
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Desolation” |Z James @ 60 fREZLDERTH YV, BWEEIT TE E~DOE
nd, BN LTHZOLOBRELIZLENI R 2R X, BHREZITA
NEFBUTE LD TIZARP S 50 F&RFHBRFERITEDIE~DOENOTT
EEBELLTIARRD LI RENT B,

VEFICRR &Nz James @ [FEA~DfEN] B> T, T2 TEKZFIL
D% F. O. Matthiessen DIROZETH 5.

At the ambivalent pole of his insecurity was a revulsion from life, no less pro-
found for being decorously hidden from public view.27)

James 1% I8¢ DL BER | 28> T\ e H DA, ZOHBITNK
OFJIZBENTWVWD, FNiZ 1880 £ DK Y &5 Howells (25 T2 D D
T, FIRIIRDES>ITLH S,

I can’t talk of death without seeming to say too much—I think so kindly of it
as compared with life—the only thing one can compare it to.28)

James iz & > T (] BZRAHES RZEDOTIF L, LOREICEETD
RHXThol, TIRES LTHIZ 3] Z2HZOB LY, LHFEEDIRKAD
IO TNATDTH S I Mo ZOFMOXLENHLEZ D LEHBDAD
SEEDO L IR BN, James 30 ROEDODDRDE, ZLT, b
5 FOEICIIEHFOMISE bEE Y, MmAEZEIOELDHRTVWEZLS
7. %EM§IZBE L TiX Grace Norton SEOFHKTRD L HIZE > T 5D,

I am unlikely ever to marry ... One’s attitude toward marriage is a fact—the
most characteristic part doubtless of one’s general attitude toward life . .. If I
were to marry I should be guilty in my own eyes of inconsistency—I should
pretend to think quite a little better of life than I really do.2%)

Z DX 5z James IZFEBEBBICEE L TWSEbIF TRV, X HIT,
IRz T AELFE S THVARY., ZOBETEIR, M2 EdToEIXE
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FoTWkDESH, IEER James iX, ZTOKELEERICEREL,
Edmund Wilson %3 “the men are always deciding not to marry the women
in Henry James”30) L 5 5 X 9iz, #IBICEATIN 2 BHEZSEAIVHL
TWb, TDRITDOWT Robert Ernest Spiller 3 “At the age of thirty he
was committed to the role of cosmopolitan, having virtually no home of his
own, a wanderer mainly in Europe.”3D &, BEiZ 30 5% T James I3, FJE%H:
I —my RTaRERYF L LELTEELZZLERDTVELEE>TH
Do

\

James ZHD>DEHITVZ Y OMEAIRSH VW, FHRANEE), WK L H
EoT MEEBZL~DEBORE] 2ERH, HBCBHIZSEELLEDD
TWd. TAV I —ay "OFEEEELT, ZEHETIIR LIZEEK
BZ & > THEEZ, TRELOEMBIDPRNFTRET 3. HONMAR
HRITHEEZ LT O, IBROMOERTH >z, EFOKEDOWH K%
FREOTH-TEROER, BAEZTHRORKEZELDSZ LiThokE}
T <, HrHEEBEEBIEL, NMEOTRRIIRUAL Z & ~DRHi%
W5 Licid, ZLTHIZ, BBRELVIBRBICHDPOFERZEEL RS
T%. T%bb, TEZRLTLAEVE, HHELLEWVWS MNSMOFEIC
£oT, NERRZEIMICTSZ Liclifiz R Lz, /MIZBWTHE
DFELEVS, WO LEBENLIFVHENZZ iz D, “Passionate
Pilgrim”, “The Author of Beltraffio”, “Brooksmith”, Roderic Hudson, The
Wings of the Dove FIZIEIZZ DI TH A 5, FD Iz >\ T Wilson ix#k
DEIITFE-TWD,

. . . but many of James’s inquisitive observers who never take part in the
action are presented as superior people, and Henry James had confessed to
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being an inquisitive observer himself.32)

X 5z James 1%, BREBROEKT S 0%, EEBROLZZR L THEMI)ICHE
RTEXBLDICETHARBRLT, BOONNIEREZIRT 2. 2L, RO
XEIIZREIN TN D,

Experience is never limited, and it is never complete; it is an immense sensi-
bility, . . . It is the very atmosphere of the mind; and when the mind is imagi-
native—much more when it happens to be that of a man genius—it takes to
itself the faintest hints of life, it converts the very pulses of the air into reve-
lations.33)

EERIIHEBNICE > THAD DR L James iIZ£ X . 2L T, /Maizht
HRHEEERBZ 200 KT~ EDTWL, Spiller ix “By making the
conscious self of the artist, as discovered through his own sensibilities, the
final measure of experience Henry James shifted the grounds of realistic art
from the outer to the inner world.” 3% L N R~DHEITEE-S>TND, &
51z James DEBIH L L TOBEIRIZ, REICRIT D EHREEDIITIEE
53, ARIOHE, ERUCAMOEER Rk ErREEZE-> Thof. Spiller
1%, James XM ONTZRBR» LI ENEHEEZA Y HT LT TE->TW
%35, ZMH1zoWT Spender % “The life that James is on the surface,
describing, maybe false; the life that he is all the time inventing is true.” 36)
L EHEINTITFED LIRS VIIN R WHHEAH - LT, BIZANEDESE
EEITE-STVBDELE .

Henry James D AN EICHER2 52T d 5 —2OENTIIR L RVHIRE
1%, fétko Minny Temple D T&H 5. James 26 i DRFDOHIRFET, I
BENVEFRAS. BEOEIE, BOANERLBOWTEETHIETICLEED
T, BOXEEFBZBOTORERERERF>TWVD, £ZORICDONT
Spiller /%, “with the death Mary [sic] Temple became the most important
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inspiration and model for his fiction, the prototype of the young girl who
asked all of life and was deprived of even a moderate share.”3D =5, /
%8 U James (TR PRIICEE < B o 7o ot Minny % BV Tz 20,

Minny Temple D%z £V, James iZEDARFENR X, ELWHE DA
&, BHERFBLDIZL~DRE, £EXBZLOBRESEHEDS, ZLT, 3
RE>TRLWEVWHBERDNIRNWZ LI RIET 5. ZOBHEISBEOLT
RELOLDPHY, LLBLZHEIE I ZOMIcEEHEIZZ LT
BOEWS RIRABRBICEZF L TWL Z &itirb. Zhn “The Author of

Beltraffio” OB T Y, Daisy Miller ® Daisy TV, The Wings of the

Dove @ Milly Theale 72072, Z 5 L T4, ik Minny Temple 251

CLUTHRARLMEZHE T 5. BHEADED, HO [FH~Ofh| 2Ho7
DD LR, FHIZONT Greene IZRD & 5IZE T3,

. when we remember how patiently and faithfully through out his life he

drew the portrait of one young woman who died, one wonders whether it was

just simply a death that opened his eyes to the inherent disappointment of
existence, the betrayal of hope.38)
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€4k Minny Temple P k> T, NEORBIICEHRFHT I LOTE
ARG 7R NAE BB B Z L A8, James O L7225, < IR E SUFBIR
iz James 1X, EAEIRZBIDHRICOVTIRIERICHENTD >
7z. Spender i%, “He was a man whose life was withdrawn far into himself,
although he was capable of passionate disquisitions on his art.”39) L5 95,
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